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PREVIOUS WORK

Vertical transmission develops
metrics, rhythm, and melody,
(Sylvie Le Bomin, 2016)

Shifts in popular music are a sign
of cultural change, (Mauch et al.,
2015)

Trends in popular music for pitch,
timbre, and loudness, (Joan
Serra et al., 2012)

Collaboration and horizontal
transmission remains important
to sampling, (Youngblood, 2019)




A homogenization of
modern music is not

occurring due to the
strong vertical
transmission of music
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THE CASE OF JAPAN

Japan faced two moments of
isolationism, (Music Educators
Journal, 1950)

The significance of identifying
with an image, (Herd, 1984)

Low cohesion between western
artists and Japanese people,
(Guy de Launey, 1995)

But is this enough...







T

Top40-Charts.com



.

Top40-Charts.com









1,363 pages on

272 lines of 22,230 cells of

PYTHON
HellOnEarth.xlsm

webscrape.py

Top40-Charts.com



PARTICIPANTS




PARTICIPANTS

® 25 countries:
& 16 in Europe
& 3 in South America
& 2in Asia
& USA & Canada

¢ Australia & New Zealand

® 43 weeks (January - October
2019)




RESULTS






>=
o
-
<
=
O
(®)
o
L
o
(92
L
=
-
o
i
A
()
Ll
o
<C
L
o
o
<
<
L
-
(%))
X
&)
<
o
-
L
O
3
L
)
<<
o
=
<

™

< ATl B b S R

N P O
N~

ROt M i, ot o o o bt o ot

R N

AN
KOt S B b gy ot g Sttt o Bttt St

R S e

N~

ﬁ | A_M_ st o o o
i R e s s e s s
.?//J?aﬁ1?aﬁf/zn---//Jrf...ﬁf//Jrf...ﬁf//Jrf...ﬁf//Jrf...ﬁf//ffaﬁf//f?aﬁf//f?aﬁf//ffﬁﬁ

(©]
© R SO Bt o ot b o bt

ﬁ S A A s s s
o)

o b R b b S b b

Z..?f...?/fdl_r......,...Z.......ffa.....f/...rffff/fffa.....f/fffff/frffff/f?fff/fffd&

oM
MN < ot o i

N P m_ b ot ot St ot Rt o o ot ot St ot St
R R B

<
R ottt b i

_/
... m ?...fJ.....rJrJfJ...._..rJ..f//ffff//ffffdf/ffff//ffffdf/ffffdﬁ
s s e

r
00

© @ BRI o

~ I e Ol

P e R s

1 !
of oot o o o o e o e e o e Y e

R R s R

@ 3
DT
~—

N~
~ N BRI i 8
™ S BANNIILO bt St St St oty
P R O e e
~

N~
~ % SRR b b b b b b
N~ o LRttt St St Bttt Sy
B s S
i
()}
L OTI A AR AR A AR AR AR AR AR Y
(SO bt ot ot et ot ot
o S S S

.
0 00 O\ e,
o L O) GOl O
B R O s
i
™M
O O)
L Lt
5

9\
O b
O O Y
o_m 8..//,...?....nf//ffff//ffff//f?ff//f?fé

(o)

- [00) O DOIIIDIIINN

o 00 T s

R A
~

0

b O DO

00 I ) A sy

T L A

N~

LG D A T
S IR O B S
M "7_..P,nf//ffaff//f?aff//f?ff//f?aﬁﬁ

To)
< O) BN
PR N B St
i

(o]

O NI
© B o b S S T )
% R

% D D

B

pw\ oo

0
(O) KRN,
I O AN A
% Lty
0
000 RN
SON SOOI
() iy

)

o

SYOWVYL 0 #

% Average # of Tracks > 2 # Average # of Tracks > 3

% Average # of Tracks > 1




AVERAGE # OF SHARED TRACKS/ PER COUNTRY

15.26 | 15.34 | 1553 16

13.33
12.94 | 13.19 :

o

)
X
(®)
<t
o
—
L
o
H




AVERAGE # OF SHARED TRACKS PER COUNTRY SORTED BY % OF IMMIGRANTS
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CONCLUSIONS




Proportion of immigrants* in selected countries

Percentage of the host country population in 2015

United Arab 87.3
Emirates
Saudi Arabia
Switzerland
Australia
Canada
Austria
United States

Populations with a United Kingdom

Spain

higher percentage of Germany

France
immigrants may have i e
Italy

a higher amount of Cote divoire

Portugal
shared songs? sgentina
Pakistan
Japan
India
Brazil
China

0 20 40 60 80

* Foreign-born.

G. Pison, Population & Societies no 563, 2019.
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SIGNIFICANCE

Insight into the modern
evolution of music

Better understanding of how
music is transmitted

Furthers music as a social
function

Data on modern music is
scarce
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FUTURE WORK

More charts from more years

More information on musical
genres

Origin of popular songs vs.
emigration

Real statisticians to check work
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